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THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 

SIXTH YEAR JULY 1919 NUMBER 6 

A ROMAN MOSAIC PAVEMENT 

In 1 917 the Museum received, through the kindness of Mrs. 
John Huntington, the important group of Roman garden 
furniture of the first century which was described in the May 
Bulletin by Miss Eldridge. Since this accession was received we 
have hoped in time to secure, as a proper setting for these 
charming marbles, a mosaic pavement of the same period. By 
good fortune the Museum has acquired, after prolonged nego- 
tiation by our agent in Rome, Mr. Harold Woodbury Parsons, 
the very beautiful mosaic pavement which is illustrated on the 
opposite page. This is now installed, as a setting for the garden 
furniture, in the east end of the Garden Court, and the Museum 
is pleased to acknowledge again its indebtedness to Mrs. John 
Huntington, whose generosity made possible this most impor- 
tant addition to the classical collection of the Museum. 

It is not intended at this time to give a detailed description 
of this remarkable pavement, which was first shown in position 
on the occasion of the third anniversary meeting of members. 
It seems advisable, however, to call attention to this notable 
Roman pavement at once, and to quote briefly from the descrip- 
tion of it furnished by Mr. Parsons and the former owner on 
whose estate it was excavated. It is hoped, now that Mr. 
Parsons is relieved of his arduous duties as Lieutenant in the 
Red Cross, that he will be able to find time to prepare for the 
Bulletin a careful historic account of this pavement. Suffice it 
to say now that it is supposed to have been excavated from the 
Villa of Livia, wife of the Emperor Augustus. In his corre- 
spondence regarding the pavement Mr. Parsons says: 

"This mosaic, considered as pure design and color, represents 
the highest level reached by the ancient Romans. Personally I 
think these mosaics far more beautiful than those which 
attempt to represent scenes of life and country. 

"There are very few mosaics in existence which successfully 
portray human and animal forms and vegetation. One thinks 
instinctively of the great mosaic representing Alexander the 
Great in the Museum at Naples, the charming little square in 
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the Museum at the Capitol in Rome representing the doves, 
and of the great pictorial pavement at Palestrina representing 
scenes of the Nile. The date of our mosaic is the first century 
a.d. In design, it is, so far as I have been able to discover, 
unique, but a rather similar design is to be found in the square 
of the immense mosaic which was excavated in the Baths of 
Ostia in 1857, and was carried to the Sala dell' Immacolata 
Concezione of the Vatican. This measures 14 by 8.40 meters. 
Several squares of this immense and complicated mosaic also 
represent Syrian rugs, which are more or less similar in pattern 
and technique to the mosaic now in Cleveland." 

The detail of one corner which is shown below gives some 
idea of the beauty of the design, which makes a complete square 
and is intact. The colors used are red, buff, black and white, 
and the harmony of design and color must be seen to be fully 
appreciated. f.a.w. 




Detail of Roman Mosaic Pavement 



104 



